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Notes 371 

NOTES 

We have received the third enlarged edition of Max Forster's useful 
pamphlet, Beowulf-Materialien. 

One should not need a monograph to prove that Pater influenced 
Oscar Wilde. We have Wilde's word for it. To accept his testimony and 
obvious evidences of influence does not of course excuse us from the 
task of interpretation. Sherard in his Life of Wilde says: — "It pleased 
him to say that some single book which had come into his hands when 
he was a young man, had thus revolutionized his entire liientality; and 
he attributed to the influence of this book all the things that seemed to 
have been prompted in him by what was not common sense." If this 
cavalier judgment fails to satisfy the critical, that class will perhaps 
also be disappointed in Edward J. Bock's Walter Pater's Einffass amf 
Oscar Wilde (Bonner Studien zur Englischen Philologie, Heft VIII). 
The study offers many parallels, which, though in some cases not without 
interest, as a whole prove little more than was generally known before 
about the two aesthetes, who enjoyed a similar heritage of culture and 
breathed a similar spiritual atmosphere. 

Professor Cook's Sir Eglamour (Henry Holt and Company) is an 
inexpensive edition of Professor Schleich's text (Palaestra, No. 53). 
The book is furnished with a nine page introduction and with a generous 
number of marginal glosses. It should be useful in and out of Middle 
English courses. 

John Manning Booker's A Middle English Bibliography is a chip 
from a German workshop. It had "its beginning in my doctor's disser- 
tation;" and since "the compilation of this material ceased in the early 
summer of 1907," we may add that at the time of publication, 1913, it 
had not had its ending. The regret of the author that his work is not 
up-to-date will be shared by those who use it. A comparison of the 
Bibliography with others, say that in Korting's Grundriss, will reveal 
that even for 1907, the compilation of titles is far from adequate. 
Under the heading The Folk and the Wolf, for instance, we are referred 
only to Matzner's Altengl. Sprachpr.! 

Max Bellows' German Dictionary (Henry Holt and Company) fol- 
lows the arrangement of John Bellows' "French and English Pocket 
Dictionary;" that is, the Deutsch-Englisch and the English-Oerman vo- 
cabularies are so distributed throughout the book that pages are divided 
between the two or several pages of one glossary will be followed by 
several pages of the other. Moreover, the genders of nouns are dis- 
tinguished by different types; the pronunciation of English words is 
often indicated phonetically in italic type; and there are various signs 
and symbols. Those who use the dictionary are "advised to devote some 
time and attention to a study of the pages inside the front cover 
and immediately after the Introduction, and thus grasp its peculiar 
features." 

After an interval of more than twenty years Professor Vietor has 
brought out his second edition of the Hamlet Parallel Texts (Marburg, 
1913) in the Shakespeare Reprints series. In preparing this new edition 
he has collated the earlier text throughout with Grigg's facsimiles of 
the first and second quarto and with Halliwell's F. However, since 
these facsimiles were available for the first edition, the superiority of 
the second edition will be largely due to the careful comparison of its 
Folio Text with that of Lee's facsimile of the Duke of Devonshire's 
copy. 



